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_ Movi egoers interested in the fairer sex have a variety
of filns to choose fromin Hng Kong this week.

A the Lee Theatre, Jane Russel|l dances_i n technicolor
and 3-D the novie is called nThe French Line." The fgiant wide"
A nenmascope screen at the Qiental Theatre is domnated Marilyn
Monroe, Betty (rabl e and Lauren Bacall who denonstrate, also in
techni col or,” "How To Marry a Millionaire." The Star Theatre
out does the others by showng a filmstarring ten young wonen,
but its current attraction, called "Women Loconotive Driver," is
strictly bl ack-and-white and two-di nensional,

"Woman Loconotive Driver," inported fromthe Chi nese
Communist nai nl and, mght wel | havé been given another title b
I ts Shanghai producers.” Hther "The Party Line" or "How TO Becone
A Loconotive Driver" would have been approprizte. |t is doubtful,
however, if a change of title alone could add much i n the way of

color or dinensionto the noralistic political propaganda of  the
story itself.

The story of "Woman Loconotive Driver" i S representative
of the general run of filns now being produced i N Communist Chi na.
Hailed as "a heroic story of New China's first wonen | oconotive
drivers," it attenpts to fulfill the ains of China's reorgani zed
nmovi e industry, as defined by | eaders i n Peking.

mour cineng," stated an editorial of the Peking People's
Dailv early this year, ®"has in the main fol | owed Comrade Mao
Tse-tung's guidance on |iterature and art. It reflects thelife
and struggl e of the laboring people, nanifests their noble spirit
and qual Ity, and correctly explains the purpose of life to the
people." Entertainment i S subordinated 1o "education," and art
Is sacrificed to politics and noral s.

Mao Tse-~tung defined the basic purpose of all Chinese
Communist [iterature and art over ten years ago, in a speech made
during 1942. This purpose, he said, i's to "becone a constructive
part of the whol e revol utionary machine" and to be "a powerful
weapon for uniting and educating the peopl e and for crushing and
destroying the eneny."
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During the past four years, the political arbiters of
art and noral s in Communist China have attempted energetically to
remould the notion picture industry into a political "weapon" of
their "revolutionary machine."” R Qid standards of orthodoxy for
thenes, plots and characters have been defined, and production
has been brought under the quota system Fitting the creative
talents of artists and entertainersinto a tight political
strait jalket is not without its difficulties, however, and the
nmovi e industry in China has undergone a steady decline as a result
of stifli g controls. fficial reports indicate that despite the
|anrtanpe pl aced upon filns as a naj or propaganda nedi um the
notion picture industry in Communist Chi na now encounters diffi-
cul ty producing a dozen or so novies such as "Woman Loconotive
Driver" each year,

Mrals - But "No Plot," Twp years ago a cl o?e friend
and | wote a Story outTine Tor a notion picture and after
consi derabl e effort induced a producer toread it, V¢ waited
eagerly while the man went over the story and then sat back to
hear his reaction, Wen it cane, we were nonentarily stunned;
the producer surmed up his reactionin two words: ™o plot." He
was exaggerating, but he was essentially correct,

S nce seeing Woman Loconoti ve Driver,®" however, | have
becane | ess def ensi ve about the shortcom ngs of "the plot of our
story. The script-witers of "women Loconotive Driver™ seemto
have made al nost no effort to develop a plot. Their story sinply
takes a situation and el aborates it 1 na series of incidents,

The story of "yWoman Loconotive Driver" describes how
several young Chi nese volunteers were trained to becone the first
woren | oconotive engineers in China, The setting is a technical
school established in Dairen, during 1949, by the Chi nese Commu-
nists with the help of Soviet advisors.

_ The principal heroine of the story is a girl named 3un,
who is not very bright but is admrably eager and hard-worki ng
and aspires to be alabor nodel, gshe is one of ten girls taking
the training course. Another one of the ten, naned Fun?, I s the
cl osest thing to a villainin the piece; she is extrenely bright
but is proud and self-centered.

The other main characters are all admnistrators or
teachers in the school: Lu, an old-tine railway nan whose job is
to teach the girls howto shovel coal; n1ittle Chiang," a smiling
young rai | way worker who assists in the teaching; Kao, a techni cal
instructor on | oconotives; Sedov, Soviet advisor at the school ;
and the Communi st Party school admnistrator.

The story begins with the girls trying tolearn howto
shovel . coal. They are awkward, and Lu, the ol d-tiner, is convinced
that woman's place is in the hone - or "at |east not in |oconotive
cabs. Sun and several of her classnmates are in danger of flunking
coal -shovel ling, but "little Chiang" cones to the rescue. Late at
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night, Chiang teaches Sun the technique of shovelling, and Sun,
elated, wakes up two of her friends and teaches them.

~ The next c isis occurs when the girls start studying
the workings of a locomotive. Kao, the technician, explains
locomotives to the class, but all the girls except Fung are
mystified. Although Kao i s discouraged, the Soviet advisor, Sedov,
hits upon a solution. Sedov proposes that they build a sim le
mechanical model of a locomotive, and he and Kao stay up all night
\évorkmg onit, sothat it will be ready for class the following
ay.

_ Tiie mechanical model helps a great deal, and almost all
the girls learn enough to pass their examiration, But not Sun;
she flunks. Kaop, although sympathetic, advises her to try some
other work, and Sun is crushed. She broods on her cot in the
barracks and stares at pictures of labor heroines on the wall.
Finally, she determines not to give up.

~ The Party administrator of the school, wo sits with a
ortrait of Map Tse-tung behind him and a bust of Mao at his side,
istens to sun's plea for another chance and 1s moved. Her atti-
tude of struggling to overcome all difficulties is the right
approach, he says, and Sun is given another chance.

During the next month Sedov and all the girls, except
Fung, pitch jn and help Sun. Then comes her make-Up exam.
Everyone gathers around to watch, tensely, as Sun works over a_
model locomotive. A clock ticks off the minutes, and for a while
it looksasif Sunwill fail again. But at the [ast moment she
Is able to repair the model, and everyone cheers. Thisis really
the emotional climax of the film.

~ Fom classwork, the girls graduate to field training on
locomotives of the Dairen-Port Arthur line. They start as firemen,
and Lu is in charge. Lu's skepticism about women is at first
confirmed when Fun?, the brightest girl in the group,. is careless,
wastes coal and delays the | ocomotive by her siow oiling, but he
begins to change his attitude when he sees how hard-working and
conscientious Sun is.

Finally, the girls take, and pass, exams in solo runs
as locomotive engineers. A huge celebration, which coincides
with Nav Year, follows, and there i s dancing, singing and con-

ratulations all around. The ten girls show their gratitude to

ov by presenting him with a group picture, but he tells them
that he deserves no personal thanks, that he i s merely a repre-
sentative of the Soviet Union and its aid to the Chinese people.
The party ends when Fung and Sun challenge each other to [abor
competition.

The dramatic high point of the movie cones when the
|g_1i rls. mske their first actual run between Dairen and Port Arthur.
ung IS at the throttle, and she sets a fast pace. It is too fast,
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and too careless. Wen a Rea_sant's cart, which has broken down
on the tracks, |oons up, she is paralyzed and can't nove, but Sun
steps into the breach.  The trainis Stopped (while the audi ence
cheers wldy), the cart is noved, and the train noves on.

The picture ends with the girls' fornal graduation cere-
nony. They line up, hol ding bouquets of flowers, Infront of
three festooned | oconotives bearing portraits of Mo. Then they
scranbl e onto the | oconotives and nove off under a hail of flowers.
The sides of the | oconotives are enbl azoned with | arge pl acards
bearing inscriptions such as "oppose aggression."

This brief story outline indicates the barren sinplicity
of the thene, The actual production, however, shows sone skill.
- The photography is quite good, and the acting acceptable. The
characters are extrenely shallow Stereotypes, but at tines they
seemhunman, and the girls do not entirely |lack femnine charm
The deadly earnestness is relieved at two or three points by
| i ght touches of hunor.

"Woman Loconotive Driver, " however, is basically neither
art nor entertainment. It is a political norality play, designed
to teach the audi ence sone of the standards and val ues propagat ed

“the (hi nese Communist regine. Perhaps the nost inportant ideas
ichit glorifies are: the equality of wonen, the di gnlt}/ of
| abor (particularly nmanual laber), and the inportance of s _ru?gl I ng
to overcone difficulties. It also glorifies nmachines, Sovie
advi sors, and nodel workers, Qiticismis directed at self-centered-
ness, carele_ssnessi and conservative clinging to old ideas, while
hard work, sinplelife, perseverance and palience are pral sed.
Determnation and group cooperation are el evated above indi vi dual
brilliance. These are all val ues which the Chi nese Conmuni sts
believe are essential if the Party and State are to carry out
their programof collactivism

It isinteresting that although the stars of "Woman
Loconot i ve Driver™ are ten young woren, there is not one trace of
romance in the film Ronance i S not considered inportant in a
soci ety dedicated to "socialist industrialization."

. The CGhost of A Beggar Named W Hsun, The Chinese.
Communi st motron prcture rndustry which produced this filmis
curren_tI?/_ undergoing a serious crisis due to the intimdation
and stif |nE of creative talent caused by stringent political
controls. [ast Decenber the Peking regime's Government Admnis-
tration(cabinet) held a neeting to discuss the crisis, and in
January it rel eased a docunent admtting that a "serious shortage
of filmseripts" has created a situation in which "both the
quantity and qualltY of the filns ‘presently produced are in-
adequate to cope with the denand of the broad masses,"

The nmain cause of this situation has been the effect
upon the Chi nese Conmuni st movie industry of the furore over a
film called "The Story of Wi Hsun" i n 1951,
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wThe Sory of W Hsun" was a ppvj e, produced i n 1950
sone of China's Iea%i/i ng filmartists. Phaall s premere 1 n v

Shanghai on the last day of 1950 and received wi de praise. BY
April, however, PartY—controI | ed organs began to criticize the
novi e, and b¥ My a 1renendous cam%ﬁ,l gn of “nideoclogical education"
centered on the novie had begun. Thi S canpaign | asted for over

a nonth, during which tine the Chinese Communi st press devoted
prinmary attentionto the film and nany nagazi nes publ i shed

speci al issues on the case,

_ ~ tThe Story of Wi Hsun" was about an actual 1¢th-century
fi (T;ure I n China who started as a beggar, decided to devote his
life to establishing schools for poor children, and adopted
"begging t 0 Set up aschool" as a personal slogan, Eventuelly,
throu?h be?gl ng and money lending he becane a landl ord and was
abl e o sef up several schools. He was well known and wi del y
admred i n Chi na.

The f|In1Produced i n 1950 portrayed wu Hsun in a very
favorable light, but before the 1951 canpai gn agai nst the film
was conpl eted, Wi Hsun had been thoroughl y denounced i n Communist
China as a feudalistic noneyl ender and | andl ord, a nonprol e-
tarian rogue who depended upon support fromweal thy gentry and
officials, and a nonrevol uti onary "capitulationist.® The pro-
ducers of "The Story of W Hsum® were bitterly chastised for
tBe|{ hdeologlcal bzackwardness | n produci ng a favorabl e novi e
about him

. The effects of this canpai gn uwpon the notion picture
| N Communist China were paralyzing, and the ghost of Wi
I'l hangs over filmwiters in China.

_ "Centralized Examination" and Declini ng Producti on.
During the asT_t'h—I_t_l_t_l_g__d_ ree years, politircal conirol ol novies produced
i n Comuni st Chi na has been steadi|ly tightened, and a Government
Admnistration Council directive of "January this year prescribes

a detail ed systemof conplete Party and Governnent control.

| ndustry
Hsun sti

_ . Top responsi bi | i té]f or planning and supervising the
nmotion picture industry in Chinarests wth the G nema Bureau of
the Mnistry of Qultural Affairs, and this agency coordi nates the
wor k of several other organizations, The planning of stories,
and the organi zation of witers to produce specific scripts, is
done by the G nema Bureau, with the help of the Union of Chinese
Witers and | ocal Federations of Literary and Art drcles.
eneral fou_r—Kear pl an has already been out|lined, and this is
i1led inwth specific one-year plans which are nore detail ed.

, _During the planning of stories and the organi zati on of
script-witing, "assi stance and gui dance i s obtai ned™fromr el evant
(tgovernma_nt departnents, the Political Departrment of the army, the

rade unions and the Youth Corps, whose advice i s necessary to
ensure that the filns will be me vigorous propaganda nedi um"
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After scripts are conpl eted, the G nema Bureau gives
thema "strict preli mnary examination" and then passes themon
tothe Mnistry of Qultural Affairs for further texamination and
approval.” iy then can shooting begin.

~During the actual production process, the d nenma Bureau
nmust subj ect the shooting to "strict scrutlnﬁ, SO as to ensure
that no najor revisionwll be needed when the filmis completed.m
Flpal %gproval nmust be given by the Bureau before any filmis
rel eased.

In addition to this step-by-step control, exercised b
government agenci es, the Communi st Party_nalntalns an addi tiona
censor shi p check. The annual lan for filmstories, and "the
scripts or shooting prograns of filns of major political signifi-
cance,” nust be submtted to the Propaganda Departnent of the
Communist Party for examnation.

_ It is not surprising that centralized political control
of this sort plus planning of stories and supervision of scripts
havecg]scouraged creativeness on the part of the novie industry
in I na.

_"The crucial problemof present fil mwork," says a
recent editorial in the Peking People's Daily, "is {0 i ncrease
t he number of feature filns and To elevate their quality. [During
the past four years, the production state of our filmenterprise
has been unsatisfactory. Work had to be partially suspended by
the fil mstudi os because there were no filns to shoot. Man
directors and actors and actresses had for prol onged periods no
chance to show t hensel ves, whil e the audi ence conpl ai ned of the
smal | nunber of new films.n

_ The exact output of feature filns i n Communist China
during recent years i s obscure, due to conflicting official
clains, but itis clear that the figure is remarkably | ow
According to one recent statenment, only 15 features Were conpl eted
inall of mainland China during 1952, and | ast year the tota
dropped to ten. Production plans for this year call for only 13
feature filns. (As a basis for conparison,’ the tlgx_colony of
rbn Kong)alone produced 188 feature filns in the Chi nese [ anguage

ast year.

FilmFare in 1953. The ten feature novies produced in
Communist ChIna aurlqﬂ 1953 were not the total fare presented to
(hi nese audi ences.  They were suppl enented by nunerous Sovi et -
bloc filns, dubbed wth Chinese subtitles, and a few newsreel s,
docunentaries and other shorts put out by the Chinese thensel ves.

_ Over 40 Russian and satellite films were dubbed and
circulated through China during 1953 al one, and the total during
thecﬁast four years has been over 200 - several tines the nunber
of I nese novi es produced and shown during the sane peri od.
These Sovi et-bloc films have taken over the entire market for
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foreignfilns in China, since "nonprogressive" \Mstern novies
have been banned.

_ ~The production of various types of shorts and features
I n Comuni st ina during 1953 included ten full-length and 16
short docunentaries, a weekly Chi nese newsreel and sem weekl

I nternati onal newsreel,and ten scientific-educationfilns.

of these were even nore frankly "educational"™ than features such
as Woman Loconotive Driver." " The newsreel s were produced as
nvisual political essays," and the scientific-education films
call ed "visual popul ar” talksg" were about subjects such as chi I'd-
birth, exercise and health, train operation, eclipses, water
conservancy, insect pests, zool ogi cal gardens, splenic fever
food and nourishment,and Science and technique, The ten full-

| engt h docunent ari es’i ncluded "stalin will Live Forever in Qur
Hearts," "Resist Anerica and A d Koreg" and "The G eat Land
Reform,"™ The cl osest approach to pure entertainment was i n
"Ballads and Dances" and "Puppet Show of South Fukien."

This is all that was provided to over 750 novie theatres
and roughly 2,000 nobile prqgec i on teans throughout China during
1953. t was pretty neagre fare,

_ "Organized Creation" and Production Pl ans, Last nonth,
the Chi nese Communists' 4t t1ona tura rk Conf erence was
held in Peking, and it placed great enphasis on "the importance
of or?an|2|ng creationin the Tields of cinema and drama." AP-
parently, the political authorities are finding it necessary to
apphy ?ressure onwitersinorder tofulfill even the |limted
production quotas specified for the years inmediately ahead.

The current four-year plan for the notion picture in-
dustry, announced by the Governnent Administration Council early
this year, sets surprisingly |OM/?Qa!S for novi e producers during
the renmai nder of China's nuch-publicized Five Year Plan, The
annual quota is 12 to 15 full-length features (Ipl us a few special
features for villagers, children, ec.), 10 full-1length docu-
nentaries, over 20 short documentaries, 15 scientific-education
films, and a weekly newsreel. The plan al so specified that every
year Soviet-bloc filnms and "progressive filns of the capitali st
countries" dubbed i n Chi nese shoul d be "equal i n nunber to the
Chi nese films produced,"

The content of the filns already planned is very simlar
tothe norality play pattern so well illustrated by "woman Loco-
noti ve Driver." The 13 features announced for this year, for
exanpl e, include thenes described as follows: "a filmabout the
her ol ¢ strugPIe of the North Shensi Peasants during the liberation
war,"” fa filmusing the invention of a steel press worker to show
how t he working class enploy their originality to strive for in-
dustrial automatization," "a filmusing the epi sode of how a
wor ker becane a Ieadersﬁlp cadre to refl ect the advanced i deol ogy
of the working elass" and "a fil mabout the correct enforcenent
of the nationality policy by the cadres of a certain Ti betan



ADB-6-154 -8 -

nationality area in the Southwest to unite the various cl asses and
strata and to annihilate the bandits and speci al agents."

Nuner ous neetings of witers, directors, actors and
actresses have recently been hel d and, according to the Chi nese
Communi st press, "the ideol ogi cal and professional |evel of the
filmcadres and their creative ardor have been enhanced and film

prqduct%on work i s now capabl e of being carried out i n a planned
nanner .

~ M"The Eeogég'F FilmEnterprise. * The Chinese Communi sts
call their novie Industry the "people's FI | mEnterprise." They do
not mean by this, however, either that the Publlc shoul d be abl e
to dictate the films produced or that artists shoul d be given
freereinfor their creative talents. nThe film" they say, "is
an inportant medium for educating the people in patriotism and
socialism."” |n short, the ruling Communist elite, who have
establ i shed thensel ves as the dictators of art and noral s, as
wel | as politics and economcs, determne what they think i s good
fPr the public and force the artists to produce "according to
plan. »

Despite clains of "enhanced creative ardor," the
strangul ating effect of political controls on artistic creative-
ness I's clearly indicated by current crisis i n the Chinese Comu-
ni st novie industry and the "serious shortage of filmscripts.”

It seens |ikely, also, that novie audiences i n China
are far fromsatisfied wth the unrelieved political propagande
to which they are now constant|y exposed. ficial statistics
indicate that novi e audi ences i n Communist Chi na have steadily
risen, but thisis probably nore of a tribute to the Communists?
devel opment of nobile projection units and the organi zati on of
group attendance at novies that it is to the appeal of the fil ns
offered to the public.

Thi s week i n Hong Kong, where Chi nese novi egoers still
have nmuch to choose from nunerous | ocal |l y-produced filns are

dram:n? far larger crowds than "woman Loconotive Driver." Jane
RusselT', inaforeignlanguage, also is attracting nore admrers
than Sun, and even "Julius Caesar® iS doing fairly well. There

s no doubt that alarge majority of Hong Kong Chi nese, whether
Interested in the creating or the view ng end of notion pictures,
woul d deflnlteI% vote for the "tyrann¥_0 the box office" in
preference to the tyranny of the political commssar. |t is

robabl e that nmost of their conpatriots i n Gommuni st Chi na woul d
Q0.
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